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Characters

Kristine Cantrdl, M.D. (30-40-ish) Femde, Psychiatrist, Published researcher
on esoteric phenomena, she considered by some in academia a bit of aNew Age
researcher, behind on grants and the bills.

Roberta Walters Very rich, (late 50-l1ate60's) Femde, older and privately very
unhappy, abit cynica. The wife and heiress of the founder and owner of
Waters Industries a very successful privately held Fortune 500 company.

Synjin (pronounced "Singin") (30-40-ish) Mae or Femde

The very corporate posture, quiet, dutiful bodyguard and executive assstant to Walters,
appearsto have al the charm of a secret service agent, but is deeply senditive and
dedicated to Wdters well being and happiness.

Yeshe An (30-40-50-ish older Tibetan Buddhist monk or nun person, a good
friend of Dr. Cantrell, American writer and expert on Degth & Dying.

Scene Words Speakers
PRESHOW MUSIC

1- THE GRANT

2- EXPLORING THE PAST
3- A QUESTION OF CHARACTER
4- FINDING THE FUTURE
5- JEFFERY

6- THE EXPERIMENT

7- CONSULTANT

8- CREATING THE CAUSES
9- EPILOG

KRISTINE Scenes. 9 Lines. 289  Words. 2647
WALTERSScenes 6 Lines 178 Words, 2119
SYNJIN Scenes:9  Lines 93  Words. 1341
YESHI Scenes: 6 Lines 85 Words. 1121
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SCENE -PRESHOW MUSIC

The reason for the following arrangement of Pre-show music, isto give the audience a sense of
precognitive —foreshadowing!

1: Tibetan music or Chant-

2: A song with an Irish fed, Enya-

3: A song with aMexican fed, Abba— “ Something in the air that night”

4: The Manhattan Trandfer- “Hall to the Red Skins’

5: Que Sera, Serawritten by Jay Livingston and Ray Evansfor Alfred

Hitchcock's 1956 re-make of his 1934 film "The Man Who Knew Too Much”

gtarring Doris Day and James Stewart. Recorded by Doris Day

This song is recommended just prior to curtain

DORIS DAY - Que Sera, Sera
When | was jug alittle girl, | asked my mother,
"What will | be? Will | be pretty? Will | berich?!
Herédswhat shesaidtome ()
"Que sera, sera, Whatever will be, will be; The
future's not ours to see. Que sera, sera, What will
be willbe" ()
When | wasjust achildin schoal, | asked my
teacher, "What will | try? Should | paint pictures?
Should | sng songs?* Thiswas her wisereply ()
"Que sera, sera, Whatever will be, will be; The
future's not ours to see. Que sera, sera, What will
be, will be."
0
When | grew up and fell inlove, | asked my
sweetheart, "What lies ahead? Will we have rainbows
Day after day?' Here's what my sweetheart said
(LIGHTS: Start adow Fade up)
"Que sera, sera, Whatever will be, will be; The
future's not ours to see. Que sera, sera, What will
be, will be."
0
Now | have children of my own. They ask their mother,
"What will | be? Will | be handsome? Will | berich?!
| tell them tenderly
(Fades Lights up)
"Que sera, sera, Whatever will be, will be; The
future's not ours to see. Que sera, sera, What will
be, will be. Que sera, seral”
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SCENE -1-THE GRANT

An assemblance of athergpist's office, messy cluttered, the place has anew
age fed, the desk cluttered with books and magazine many inches deep, there
are a least three chairs. A chair behind the desk, apair of comfortable
wingback chairs are located off to the Sde of the desk areadightly facing
each other.

Sitting in the office in awing back chair, is Dr. Krigtine Cantrell, she
has on a casud dress but also iswearing a frumpy button up swester.

She wears a set of ear covering headphones on her head. Her eyes are closed
and she seems to be listening to something intently or perhaps meditating,
never theless sheis cam, centered and one with the universe!

The phone startsringing, Kristine is oblivious, after about 10 rings it
stops ringing. Someone garts knocking at the door severd times, but again
Sheisoblivious.

The phone starts ringing again, after the fifth ring, the door openswith a
Sow hegtant manner, in cregps a Tibetan style Buddhist monk/nun person,

The phone dtill ringing,

The monadtic seesthat Krigtine is off in meditation, nods head in
Acknowledgement and proceeds to answer the phone.

Y ESHI
Good afternoon, thisis Dr. Cantrell's office, can |
help you?
(ligtensintently and looks over a
Krigine)
No, I'd say sheisn't here at the moment.
(nods acknowledging the conversation on the
other end of the phone)
I'll give her the message.

Y ESHI hangs up very carefully and gently.

Y ESHI then sts down on the edge of the other wing back chair with hands upon
the lap and patiently waits. In afew moments the phone begins ringing

agan.
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YESHI gently rises and answers the phone.

Y ESHI
Good afternoon, Dr. Cantrdl's office may | help you?

YESHI ligens atentively.

YESHI
Oh, you might say I'm covering the phones while she
isout. Can | help you?

YESHI ligens atentively again

YESHI
Oh| see,
(bet)
Didit!?
(bet)
I'm so sorry!
(bet)
You are?
(bet)
I'll be sure to explain it to her, thank you for
cdling and ---“have anice day.”

YESHI hangs up the phone and returns to the chair and quietly sitsin the
chair next to Cantrell.

Moments later Cantrell comes out of her meditative trance, opens her eyes
and takes off of her head s&t, and glancing to her Sdeis suddenly starled
to see YESHI's presence and briefly gartled yells.

KRISTINE
AAAAAHHHH!

Trying to cam the sartled Kridine.

YESHI
Krigtine! It'sjust me. Relax

Krigtine holding her chest asif to cam her heart and catch her breath.
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KRISTINE
Ohhhh, YESHI

Y ESHI
| let mysdlf in, the door was unlocked.

KRISTINE
Do monks and nuns usudly let themsdlvesin?

(grinning)

YESHI
Not usudly, only if were conddered family. Inthis
case your phone was ringing and you appeared to be
"flying in the ether.”

She acknowledges the courtesy of Y ESHI's gesture to get her phone.

KRISTINE
The phone? oh, YESHI thank you for getting the phone,
who wasiit?

Y ESHI
Y our welcome, it was the Electric company.

the stage lights black out, the stage is now lit by light blue tablo lighting

KRISTINE
What the heck!

YESHI attemptsto explain.

Y ESHI
It was the Electric Company, they were cdling to
tell you that your check bounced and that they were
shutting off your power.

KRISTINE
But there was plenty on money in the checking account
there must be amistake here.
(she gets up and goes to the desk, lifts up a stack of books and pulls out an envelop
with the bill)
I'm going to cal them and sraighten this whole thing out.
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YESHI
The other call wasfrom....
(Kristine picks up the phone and clicks the
recelver switch severd times)

KRISTINE
Hey it's dead!

YESHI
...the phone company. The nice man said thier check
bounced too.

KRISTINE
Damn it Sam!

YESHI
Your Ex?

KRISTINE
Y a, he kegps raiding my checking account.

Y ESHI
But you've been divorced for two years? Why do you
dill have ajoint checking account?

KRISTINE
| haven't gotten around to closing it and besides Sam
gets himsdlf into afinancid bind from timeto time.
It'sjust easier to let him awrite acheck or two,
rather than have him come over here whining.

Y ESHI
Perhagps this might be a good time to set up anew
account.

She sts down al depressed looking.

KRISTINE
No, it's not.

She puts her face in her hands for a moment.
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Y ESHI
What's wrong Kristine.

Looking a Y ESHI with a siff upper lip on the verge of tears.

KRISTINE
That was the last of my money!

Y ESHI
What about your research grants?

KRISTINE
They're totally tapped out, I'm broke.

Y ESHI
GeeKiris, I'm sorry to hear that, is there anything |
can do?

Krigtine puts her head back in the wing back chair and sighs, half joking,
haf serious.

KRISTINE
| don't suppose a Buddhist monastery would take a
Jewish girl, would they?

YESHI isamused at the possibility of Krigtine becoming anun.

YESHI
Actudly we would take just about anybody, with a
serious intention to be of benefit to others.
(he pauses and ponders for a moment)
In fact, welve taken quiet afew Jewish persons over
the years.
(YESHI pauses)
Buittttt...

KRISTINE
BUT what?

YESHI
Y ou don't seem like the monastic type Krigtine.

KRISTINE
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Try me.

Y ESHI
Ok, Number One, you can't kill sentient beings.

KRISTINE
No problem, besdes it's againgt the law.

Y ESHI
Number two, you can't stedl.

KRISTINE
No problem, why would | want to?

Y ESHI
Number three, you can't lie, especialy about your
Spiritud atainments.

KRISTINE
No problem, I'm not spiritualy atained.

YESHI
Krigine? Are you till on the wagon, were not
alowed intoxicants?

KRISTINE
Y ep, recovering and sober six and ahaf years.

Y ESHI
Good for you, the last question are you willing to
give up SEX?

Krigine dmog says yes then thinks again hesitantly.

KRISTINE
Ohhhh NQ!, On second thought | guess I'm not the
monastic type.

YESHI

Too bad, perhaps you can be amonadtic in the future,
you're four- fifthsthere.
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KRISTINE
| don't know about that, | guess| like sex too much.

YESHI
Youll get over it,
(SOUND: Knock Knock at the door)
| did.

Kristine walks over to the door pondering Y ESHI's last comment. She answers
the monastic just as she is opening the door.

KRISTINE
YESHI | don't think I'll ever get over....
(till looking as Y ESHI, turns her head
towards the well dressed older woman in the
door way.)
. SEX!

The woman in the door way is dartled by the satement single word, but after
amoment smiles a her. Krigtine redlizes her blunder to the stranger and
triesto recover.

KRISTINE
Oh my Gawd, I'm s0 sorry.

WALTERS
Don't be!, It's the most refreshing greeting I've had
inyears.

KRISTINE
How can | help you?

WALTERS
I'm seeking Dr. Krigtine Cantrell

Glancing back at YESHI.

KRISTINE
Oh gawd another bill collector.

WALTERS
No I'm not abill collector, you might say I'm an

angel!
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KRISTINE
Huh?---- Anangd?

WALTERS
If you're Dr. Cantrell, | have ajob for you, a
commission for research work, a grant!

Shocked at thisturn of events she stands there for a moment jaw open.

YESHI
Pisss, Kriding Invitethemin!

KRISTINE
Oh!”? My gosh where are my manners, please comein.

Waters and his personal secretary enter the cluttered office.

Walters looks around at the clutter and at the YESHI, who just smilesa
toothy smile back at the distinguished old executive.

KRISTINE
Please have a seat
(she picks up a stack of books off of one
of the chairs and motionsto YESHI to give
the chair to Walters, YESHI gets up and
moves away from the wing back chairs))
Ms. Wadtersthisis Y eshi amonk/nun at the Namgya
Buddhist monagtery.

Waters bows dightly, then offers ahand shake.
WALTERS
Pleased to meet you lama, judging from your robes|
would say that you are of a Tibetan tradition.
Y ESHI smiles and nods with alook of being impressed.

KRISTINE
Areyou aBuddhist Ms. Wdters?
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WALTERS
No Doctor, but when | was younger | traveled
extengvely in the far east and the Himdayas. It was
there that | picked up a considerable respect for
eastern spiritud thinking.
(Gesturing back at the other suited

gentleman)
Doctor, Lama, thisismy personal secretary

Synjin.
Y ESHI and Kristine respond together.

KRISTINE
Synjin

YESHI
Wedcome Synjin

Done with courteses, Wadltersis straight to the point, sits down in awing
back chair, he gestures to Krigtine to Sit in the other wingback.

WALTERS
Dr. Cantrell, can we spesk in private?

YESHI takes the hint and Starts to get up.

Y ESHI
| must be going.

Krigtine trying to keep balance

KRISTINE
Nonsense Y ESHI please stay and take notes for me.
(turning her back to Walters, and mouthing
PLEASE to YESHI, turning back to Walters)
Watersthe good lama is frequently aresearch
assgant and is privy to my most sensitive research.

WALTERS
Ok, the lama can Stay.

Y ESHI nods in acknowledgement and brings over folding chairsfor sdf and Synjin.
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KRISTINE
Ms. Walters you said something about
(beat)
aGrant?

Waters put up her hand and amost immediately Synjin has afolder in
Walters hand.

WALTERS
Dr. Cantrell, do you have any ideawho | am?

KRISTINE
No Maam | don't.

Waterslooks to Synjin asif to cue him.

SYNJIN
Thisis Ms. Robert Walters CEO and mgority owner of
Waters Ship Building, Walters Aeronautics, and
Waters Space Systems. The enterpriseisincluded in
the Fortune 500.

Watersraises her finger to qudify a point.

WALTERS
Fortune 200!

Synjin acknowledges the correction and qudifies.

SYNJIN
Fortune 200!

Impressed YESHI - just nods his head, Kristine not quite sure what to say
Next.

KRISTINE
| see.
(beat)
What can | do for you.

Walters opens the folder on her lap.
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WALTERS
I've been researching you doctor and...
(She stops and looks around the room and
the partial darkness.)
Do you suppose we could turn on some lights?

YESHI pipesin to Krigine, dmost grinning.

YESHI
Kris number three

KRISTINE
Number three? OH number three!

WALTERS
What may | ask is number three?

KRISTINE
Ohjugt ast of ruleswetry to livelife by.

WALTERS
| see.

Krigtine takes a deep breath and sucksit up.

KRISTINE
Ms. WatersI'll be up front with you, I'm abit
behind on my grants and well the eectrica power has
been turned off.

WALTERS
Doesn't surprise me. According to my research you are
totaly out of grants.

(looking to Synjin)
Synjinseeto it.

Synjin nods and walks over to the desk phone and after removing the receiver
clicks the phone switch twice.

SYNJN
It's dead!
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Krigtine just sort of smiles, obvioudy embarrassed.

WALTERS
Synjin seeto that aswell.

Synjin pulls his cell phone out and moves up stage to get some privacy.

KRISTINE
You redly don't have to do that...
(Walters cuts her off)

WALTERS
Nonsense doctor, we're going to be business partners.

KRISTINE
We are?

WALTERS
Of coursewe are.

KRISTINE
So--Ok?

WALTERS
Doctor, I'll get to the point, I've spent alifetime
amassing an empire and a persond fortune valued a
over 500 million dollars.

KRISTINE
My goodness.
(looking & Y ESHI, who just smiles)

WALTERS
Theres only one problem, I'm dying and if my over
priced doctors are Right, I'll be dead in under a
year.
(She reflects a moment)
About six monthsthey say.

KRISTINE
I'm so sorry to hear that.
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YESHI
"Om mani padme hung ho rhih

WALTERS
No need to be I've lived arich adventurous life
practicing the Art of Abundance.

KRISTINE
Can | ask what the medicd problem is?

WALTERS
Certainly! It'satumor the Sze of apeain my
brain, they say when it becomesthe size of awalnut
or there bouts it will kill me.
(thelights returnsto full illumination
Walters nods saying)
Thank you Synjin.

KRISTINE
So | takeiit that you've come to me for some
dternative therapy?

WALTERS
No, I'm interested in alot of iffy aternative thergpies.

KRISTINE
Thank Y ou, you're too kind.
(In stronger voice)
How can | help you Ms. Walters?

WALTERS
Ah good
(the phone rings one long ring, Synjin
closes his cdl phone and walks down stage,
Waters nods ajob well done, Kristine a
bit embarrassed and perhaps humbled- speaks
to Wdters dmost whigpering)

KRISTINE
Thank you
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WALTERS
Doctor, | have read al your books on past life
regresson and | especidly liked your book on
reincarnation theories, " ADVENTURES OF THE SOUL"

KRISTINE
I'm glad you liked it.

Waters put up her hand and Synjin dutifully places a copy of Krigting' s book
ADVENTURES OF THE SOUL in her hand. Kristine looks at YESHI.

KRISTINE
Y ou want an autograph!

WALTERS
No doctor I'm not after your autograph, I'm
interested in your idess.
(She opens up the book to a book marked passage)
| especialy liked the closing chapter...  (quoting)
"...naving demongtrated that pre-natd memoriesare a
documented fact, and given the concepts that
universal spiritual essence seemsto exig ina
timeless gate. It is hypothetically possible to assume
that as we can touch our past lives viaregressve
modalities perhaps we can touch our future salves
with as yet undiscovered technique.”

YESHI
Y ou wrote that Kris?

(smirks agrin of respect)
Y ou sound like alama
Kris does a haf hearted blush.

WALTERS
That she does! Lama Y ESHI

KRISTINE
| fill don't understand, what you want.
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WALTERS
Doctor | want you to document severa of my past
lives. I'll put the resources of the Wadters
indugtries at your disposal to research what you
personas you find and confirm that these personas
redly existed.

KRISTINE
OK OK but Why.

WALTERS
Doc, then | want you to test out your theories on
future personas, | want you to find my next couple of
future salves---as may asit seems practicd.

YESHI perks up
KRISTINE
Areyou having acrigs of faith and you want to
confirm that deeth is nat the ultimate findity?

WALTERS
Not exactly.

Y ESHI's face gets a stunned look of redlization.

Y ESHI
Good God!!! Y ou want to leave your money to yourself?

WALTERS
Lamayou're sharp!

Kriginegs face gets a sunned look of redlization.

KRISTINE
You're serious? !

WALTERS
Serious as a heart attack!

KRISTINE
But I'm not sureif thisis possble.
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(Walters looking at the book)

WALTERS
Nonsense, the Dr. Cantrell who wrote this book
thought it was possible!
(tapping on the book wit afinger, looking
intently at Kritine)
Krigine wouldn't you redly like to know ?
(getting close to kris)
Wouldn't you redly like to explore the unknown
frontiers of mind and spirit.
(dmost dyly)
Prove the academic community wrong about you?

KRISTINE
Sure | would but--but I'm not sure if we can do this,
we're on redlly shaky theoretical ground here.

WALTERS
Areyou willing to try doctor? What else do you have
on your plate?

Krigine thinksit through for a moment

KRISTINE
Nothing actudly!

WALTERS
Then do we have aded?
(Walters puts her hand out)

KRISTINE
wel?
(beat- Krigine get abig smile)
Yes!!! We--have--a--dedl!
(they shake onit)

WALTERS
Wonderful!
(looking a Synjin)
Y ou see Synjin, A true explorer, no thought of money,
not like al those other researchers.
(Synjin Nods)
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Kristine a bit taken back, dmost like the wind was knocked out of her.

KRISTINE
Y ou spoke to other researchers?

WALTERS
Of course we did, atota bunch of skepticsand
narrow minded old fools.

KRISTINE
humh Speaking of money---

Waters raises ahand, Synjin places a check in Walters hand.

WALTERS
Certainly! Hereis a cashiers check for $100 thousand
dollars as aretainer for the next Sx months.

Krisisflabbergasted looking at the check.

KRISTINE
A hundred what---?

WALTERS
Doctor, that's yours, no matter what we find. | want
you to fix your financid problems. | want your heed
clear for this effort, is that understood?

KRISTINE
Yes| understand.

Walters gets up to leave, part way to the door she turnsto look back.
WALTERS
---and Kridtine if we succeed, there will be a
charmanship a amgor university for you,
(with force and authority)
| guarantee it!

Kridine, againistotdly flabbergasted
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KRISTINE
Thank you, | don't know what to say?

WALTERS
Just say yes, Krigtine.

KRISTINE
Yes, YES!!! | accept your offer.

Waters smiles broadly, Synjin smiles broadly and nods, Walters reaches out
to shake hands with Krigtine again, while shaking says.

WALTERS
We come to Walters Industries Dr. Cantrell

AsWadtersturns and leaves, Synjin turns and pulling a business card from a
jacket pocket and speaks.

SYNJIN
Here'smy number, cdl any time day or night if you
need anything! When you are ready to start, cal and
well arrange a series of appointments for the boss.
(Synjin turns and leaves, Kristine helps
close the door behind Synjin and leans
againg the door facing YESHI)

KRISTINE
YESHI thisis fantadtic!

Y ESHI's face has alook of concern.

YESHI
Can | preach alittle bit at ya?

KRISTINE
Sure what' s on your mind?

YESHI
Kris, that person has mgjor poisons, with greed and
pride at the top of the list. Not to mention a
serious case of grasping.
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KRISTINE
| know, | know
(trying to put a better spin on the issue)
But | got agrant, one | needed so desperately.

YESHI
Yaya, please open a"new" bank account, So your ex
won't get his hands on this new cache of money.

KRISTINE
OK Ok no problem
(sheisdigtracted and pondering, and isa quizzica tone asks)
YESHI, do you think | can redly do what Waltersis
asking for.

YESHI
What? Find this person'sfuture sdf?  (thinks for a moment)
Yes | suppose so but future lives are complex things.
Remember everything that happens to us and what we
become is based on our past causes.

KRISTINE
Y ou mean the sum and differences of what we have
been, concept?

YESHI
More than that, karma comes into play, who knows what
past causes will ripen when you start messing with
this beings future. Please tell me, you'll be careful!

KRISTINE
YESHI my old friend, I will be very careful!
(They face each other, amile and with
clasped hands bow and touch foreheads,)
LIGHTS: Fadeto Black - end of scene.
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SCENE -2 -EXPLORING THE PAST
LIGHTS up

Krigineis preping for the vist, the place is generdly picked up, in
terms of dightly less dlutter than before, but not by much.

While she is fussing with equipment and has stereo cables around her neck
there isaknock at the door, she moves over to the door, it's Synjin.

SYNJN
Good afternoon Doctor Cantrell

KRISTINE
Synjin
(she looks over his shoulder looking for
Walters)
Where' s Ms. Walters?

SYNJIN
Shesin the limo, findizing a shipbuilding dedl.
(Krigtine cranes her neck to look out the
door towards the lime.

KRISTINE
Does she do that often? | mean work from the limo?

SYNJIN
No she prefers her office, you should be honored--

KRISTINE
What do you mean?

SYNJIN
Y ou wouldn't believe the effort it took to carve out
the hour blocks you require out from her schedule.
Ms. Wadtersisarigid time manager.

KRISTINE
How did she ever find time for afamily.

SYNJIN
Shedidnt!
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KRISTINE
That's so sad.

SYNJIN
One makes achoicesin life, doctor, Walters
made hers.

KRISTINE
Do you ever cdl her by her first name?

SYNJIN
No!

KRISTINE
Why not?

SYNJN

It's not my place, | respect her, besides, I've only
heard of one person who ever called her by her first
name besides her late husband.

KRISTINE
Who was that?

SYNJIN
My predecessor just before he was fired!

KRISTINE
Ohmy!

SYNJIN
5 years 7 months ago.

KRISTINE
| see.

Walters knocks on the door and makes an entrance, srolls in and makes
himsdf to home,
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WALTERS
Good afternoon Cantrdll are we dl sat for the first
hypno-trace session,
(glances around)
Say you cleaned the place up.

KRISTINE
Ms. Walters before we start | think we need to
establish afew ground rules for the sessions.

WALTERS
Ground rules? What did you have in mind.
(Kristakes a deep breath)

KRISTINE
Widll, to start with my nameis Krigtine or Kris Dr.
Cantrell not Cantrell.

WALTERS
Ok, Kridineit is, anything else?

KRISTINE
When | work a process
(beat)
| liketo be on afirst name bags, it helps break
down ---barriers---

WALTERS
I'm ligening.

KRISTINE
(takes a bregth)
----1'dlike to cdl you by your fird name,
(Walters reacts, and Kris cautions)
uh-uh--Strictly limited to our sessons of course.

WALTERS
(thereisamoment of tension as Walters

congders)
Ok.

Kristine sill hedging.
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KRISTINE
Sowhat do | cdl you Ms. Walters?

WALTERS
Robertawill be fine.

Kriginelooks a Synjin.

KRISTINE
---and what about you?

Synjin looks pained a the possihility.

WALTERS

Come, come Synjin, we have no secrets from "Kristine."

Synjin dmost whispering or mumbling under bregth.

SYNJN
Marion

Waters doesnt quite hear it, having abit of fun with Synjin's
uncomfortable pogtion.

WALTERS
| didn't catch that?

Synjin repeats loud enough to be heard

SYNJIN
MARION

KRISTINE
| see, suppose we stay with Synjin.

SYNJIN
Thank you

KRISTINE
Ok lets get to work, Roberta please sit here and make
yoursdf comfortable
(Walters complies)
Synjin why don't you St over here and observe.
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(Synjin takes a seqt)

WALTERS
Now what

KRISTINE
Roberta, please put on these goggles and this
headset, it's for meditative hypnosis.
(she hands alarge set of head phones over
to Walters))

WALTERS
What no swinging pocket watches?

KRISTINE
No, sorry to disappoint you, but swing watches went
out with spinning spird whedls.

WALTERS
So what does dl this stuff do.

KRISTINE
The goggles will flash colored lights & your eyesin
computer controlled patterns that help induce a
trance like state.

WALTERS
---and the headset?

KRISTINE
The headset is to flood your auditory senseswith
white noise with varying patterns, al mixed with
some soothing music and ocean sounds.

WALTERS
How long does it take?

KRISTINE
If you relax and focus on it a few minutes, when your
under, I'll talk to you via the headset.

Walters puts on the headset and goggles, Kristine starts the cassette deck,
turns on the remote VCR, Walters sits back, Krigtine looks a Synjin,
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KRISTINE
If you want to step out, now would be the time, this
could take awhile.

SYNJIN
Doctor I'm your control
(pauses amoment then explaing)
I'm your witness, Walters want checks and balances.

KRISTINE
Please explain, she can't hear you.

Synjin relaxes a bit

SYNJIN
My bossisahit of acontrol freak to be honest with
you.

KRISTINE
Judging from her success, I'd tend to agree with you.

SYNJIN
She wants me to be present for these sessonsto
provide adegree of protection.

KRISTINE
Protection?

SYNJIN
While you are crawling around in her sub conscious
to be perfectly frank.

KRISTINE
| see

SYNJIN
Doctor, | am avery loya employee and to some degree
one of her few friends. | just want to see her happy.
| persondly think dl this new age stuff is hogwash.

KRISTINE
Do you have an open mind?
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SYNJIN
Yes

KRISTINE
Good, because if I'm right in going to blow your
socks off.

SYNJIN
That will be a pleasant surprise

(soft beep)

KRISTINE
| think she's soup!

SYNJIN
Soup?

KRISTINE
The goggles arefitted with an dpha wave detector.
When she sudains dphafor a solid five minutes
shéll be under.

Krigine gestures to Synjin to gt.

Krigtine puts a headset and microphone on and adjusts it, she then prepares
to turn up the volume control on the control audio mixer on the mixer. She
looksto Synjin and says...

KRISTINE
Shhhhh
(turnsto Walters and says)
Roberta how old are you?

Mrs Walters speaks normaly but very focused.

WALTERS
63

KRISTINE

Roberta, I'd like you to remember your 21st birthday,
Where are you?
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WALTERS

(A younger persona)
I'min the Ratskeller.

KRISTINE
What' s that?

WALTERS
It's my favorite pub off campus from schoal.

KRISTINE
What school?

WALTERS
Renssdlaer Polytechnic Indtitute

KRISTINE
Areyou happy?

WALTERS

YesI'm happy, thisismy first birthday party thrown
by some of my school chums.

KRISTINE
Didn't your parents ever give you aBirthday party?

WALTERS
No, they abandon me to boarding school. When | was
eght.

Krigtin hands Synjin a steno pad and turns off the mike

KRISTINE
Take Notes Please!
(to Wadlters, she turns the mike back on)
Roberta| want you to move to your 5" birthday,
where are you?

WALTERS
My fathers house on the Hudson.
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KRISTINE
OK Raberta, | want you to move now to an earlier time atime
before you were Roberta.
(pause)
Where are you?
(There is a pregnant pause, Krislooks at
Synjin, he shrugs his shoulders, Krigin
repeats Walters)
Where are you?

WALTERS
(Mae persona- An Irish accent -
labored dmost gasping)
I'minbed, I think I'm dying.

KRISTINE
Why are you Dying? How old are you? Where's your
home?

WALTERS
| havetheflu, I'm 64 and | livein New Y ork City.

KRISTINE
| want you to move to you thirty-fifth birthday,
Where are you?
(Walters speaks nothing, after afew
moments)
Where are you?

WALTERS
(till with an Irish accent, but stronger

and snappy)
Shhhh, you'l scare the fish.

KRISTINE
Areyou fishing?

WALTERS
No, I'm knitting a swegter; of course I'm fishing lass?

KRISTINE
Where are you fishing, where do you live, now?
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WALTERS
Mdin of course where dsewould | beliven.

KRISTINE
WhereisMadin? I'm avisgtor.

WALTERS
In the Northern coast of Irdland lass.

Krigine gives Synjin aknowing look, Synjin looks obvioudy impressed

KRISTINE
What isyour name?

WALTERS
Petrick Mdin at your service, lass.

KRISTINE
Petrick, | want you tell me about your lifein Mdin.

WALTERS
Certainly lass, my father moved here from Ulgter in
1834, he became afisherman and it was here he met my
mother.
(Cross fade for scene change -later)

KRISTINE
| want you to move to your next memory

WALTERS
(Femde persona - inthe midst of child
birth, abit loud and in apparent pain-with
a Scandinavian accent)
Oh sweet Jesus it hurts, theré's something wrong.
(stressed, labored breath)

KRISTINE
What's wrong?

WALTERS
(Still in gtress)  The baby is breached.
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KRISTINE
| want you to move to the day before your |abor
started.

WALTERS
(Suddenly she is humming alittle song.

KRISTINE
Who are you?

WALTERS
(with a Scandinavian accent)
My nameis Ingrid Jensen.

KRISTINE
How old are you.
WALTERS
24
KRISTINE

Where do you live?

WALTERS
Norway

KRISTINE
What year isit?

WALTERS
The year of our lord 1796.

(LIGHTS: Begin adow fade)

KRISTINE
Tdl me about yoursdlf and your village.

WALTERS
I'm amember of my church and | help my mother with
deaning fish from the village fishing boats

(LIGHTS: Fadeto Black)
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Between scenes, Walters removes the goggles and headset, both Walters and Synjin pull out
cdl phones. Synjin move up stage, Walters stays down stage.
Kridtine exits the stage during the black out.

SCENE -3-A QUESTION OF CHARACTER
LIGHTS UP

Wiatersiswaking around Krigting's office with her cdll phone talking on
the phone, the didog is dternating and some times dightly overlapping with
Synjin.

WALTERS
Senator | don't careif they have 50 trade agreements
with us I'm not going to sdl them any of my ships.
Sure ---1'll be happy to listen---ok shoot senator
(sheligens pacing)

On the other Sde of the room lightly pacing is Synjin with acell phonein
hisear.

SYNJIN
Yes, yes |I'm here--- don't put me on again---
please---are you the desk top operations manager? I'm
cdling for Ms. Walters, | need aT-1linewitha
locd router, afirewal and saverd high end
research grade desktop system indtalled at 113 St.
Elmo Street in Silver Spring, in the next 24 hourd!
(Preturbed)
Yesl'll Wait.

WALTERS
Senator how old are you? --1 see--- youre alittle
young to remember World War two. Senator in the
1930's Howard Hughs tried to save his fledgling
arcraft company by sdling the Japanese an airplane
cdled the H-8. A few years later our boys had to
contend with them, they cdled them Zero's, so you
seemy point, | am not going to sell my ship to that
particular foreign power. Good afternoon senator.

SYNJIN
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Look this has the highest priority, thisrequest is

coming from WALTERS hersdf. (pause)

No | didn’t have an external connect request. No, |

don’'t have anetwork diagram, | kind of figure you
guyswould do it, Yes, I'm concerned about security.
What do you mean three weeks. Who is this? Tina Who?,
Tina Phillips.

WALTERS
What' swrong?

Synjin puts his hand over the receiver and talking to Wadters on the side.

SYNJIN
Our IT security saysthey can't supply uswith the
research suite for three weeks because of security
concerns.

WALTERS
Let me speak to her
(she takes the cell phone)
Ting ThisisMs. WALTERS, Please explain the
problem ----
(shelistens and reacts)
Oh? ---Redllllly, If you had your way could you make
it happen? | understand it's a matter of policy.
Honey could you do it by the book and still make it
happen? Would you let me speak to your manager.

SYNJIN
That gd isabrick wal - saysit's 3 weeks effort
todoit right.
WALTERS
Yes!! Sheisbrick wal, | want to speak to her
manager.

(returns focus to the cell phone)

Hello who isthis??? Beyers? Frank Beyerst And what
do you do Frank?----Oh you're the Director of
computer security, what' s the problem.

(again she ligens)

Aha--- Aha, ok | understand, So you're willing to
make an exception in my case. So you'll work around
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the paper work for me, I’'m honored
(Synjin, gets a big smile and acts relieved)
Frank your fired!

Synjin reacts

SYNJN
Huh

WALTERS
Why?Y ou just compromised my network to grease
yourself withme. | HATE THAT. Let me spesk to Tina

SYNJIN
What are going to do for a Director of Security?

Waters holds up her hand finger one asif to sssssh Synjin

WALTERS
Ting, WALTERS again. What' s the earliest you can do
thisjob for me, if you dot the I’s and crossthe
T's, 48 perhaps 72 , ok kid you do it your way, but
by the book
(amiles)
oh Tina, congratulations you are the new head of
security. Tharks for ticking to your guns for me!

SYNJIN
Ms. WALTERS are you sure you want to do it that way
Beyers has been with usalong time.
(WALTERS Ilooksat YESHI)

WALTERS
Hi YESHI. Do you think I’'m wrong?

YESHI
I’m just agmple monk

WALTERS
That'smy point

YESHI
I’m not sure | understand.
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WALTERS
Lamawould you compromise your Vows to make your

supervisors happy?

YESHI
Certainly not

WALTERS
My point exactly He was willing cut corners and
compromise policy to suit me

SYNJIN
Do you want Beyers out cold.

(WALTERS Ilooks a YESHI --- who gives him a Look)

WALTERS
Oh--- ok give him a generous severance package or retire
him make it a generous win win proposition.
(YESHI nods with gpprova, acknowledging
Waters kindness.)

Y ESHI
That was compassionate.

(Krigtine enters the room carrying atray of soda's

KRISTINE
Here' s some refreshments

WALTERS
Thank you doctor

KRISTINE
Y our welcome (she sets tray down)

WALTERS
So Krigine tell me what you've found.

KRISTINE
I'd loveto but | can't
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SYNJIN
Why?

KRISTINE
Control

YESHI
Lab rules

WALTERS
What can you tdl me?

KRISTINE
Only that we found to persons that appear to have
lives that we can document, that’ swhy. | asked
Synjin for aresearch computer.

SYNJIN
It'sdl aranged

KRISTINE
Roberta, I'll give you a complete rundown after our
research is done and confirmed.

WALTERS
So now what

KRISTINE
Now we take as stab at the future.

WALTERS
when?

KRISTINE
In afew days, after aconfirm your previous  personas

LIGHTS: fade to black
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SCENE —4- FINDING THE FUTURE

WALTERS off stage Synjin to. Walters changes to polo golf shirt, Synjinto
music

LightsUp

YESHI isdtting meditating the wingback. Kristin has changed to dacks &
Swesater enters she goes to the desk starts looking thru folder

KRISTINE
Yeshi?

YESHI
YesKris?

KRISTINE
What was your impression of the other day's sesson?

YESHI
--In what context as a person or as a monastic?

KRISTINE
Both

YESHI
Asaperson, | am fascinated by it dl ..asa
monastic I’ m bored and concerned.

KRISTINE
Your Kidding.

Y ESHI
Thereincarnation is at the heart of my beliefs. That
future life you touched was predictable.

KRISTINE
Then why are you concerned?

YESHI
Therules of Karma, Kris
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KRISTINE
Y our don't think we can change the future do Y ou?

YESHI
Oh, I know you can, Just not as you expect

KRISTINE
YESHI! Leve with me what's on your mind

YESHI
Krigine --- Buddha taught us that we al suffer and
that we can fix this suffering with right living,
right wisdom and mord behavior.

KRISTINE
Yaya--- the Four Noble Truths what’ s your point?

YESHI
Watersis not practicing the path, | can’t see how
you're going to change her future path.

KRISTINE
By usng "cause and effect” principles.

YESHI grinning because she bagged him with the right answer sort of

Y ESHI
Ok you got me, | agree you'll change her life, I'll
grant you that. But you won't change her, the being.
She' s her problem. She'savictim of her own habitua
tendencies.
(Knock Knock )

KRISTINE
Wil perhaps well make history

(A double knock and the door opens)

KRISTINE
Roberta, Synjin good afternoon.
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WALTERS
Good afternoon doctor

SYNJIN
Hdlo Kris

KRISTINE
So Raoberta, are you dl set to go to surf the
tempord waves of time and space?

YESHI grimaces, and moans

YESHI
ohhhh moan

WALTERS
Don't romanticize it , Doc.

KRISTINE
| was making ajoke.

WALTERS
So dl joking aside, I'm perplexed Doc, how are we
going to fix it so my future life will be wedthy,
(She motions WALTERS to the chair)

KRISTINE
Wil | have thistheory,
(she begins fussing with the equipment)
If we put certain things in place, documents etc,
before a sesson. Then we can sort of test the
effects. Mr Synjin do you have the durable power of
attorney?

SYNJIN
Yes

KRISTINE
Good.
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WALTERS
A durable power of atorney, What's that for.

KRISTINE
| want your permission to write a check or write
documents in your name, then | can test the effect on
the future.

WALTERS
I'm ill missing your point.

KRISTINE
Ok if | give Mr Synjin atask to do, it' sagood as
doneright?
(Synjin nods)

WALTERS
Certanly

KRISTINE
My plan isto write check in your namein order to
edtablish ascholarship. It's an experiment to seeiif
we can gift money to your future seif.

WALTERS
And if it doesn’t work?

KRISTINE
Well have old Synjin here tear up the document.. And
everything should settle back to the origina base
timeline

WALTERS
Pease define the word "should.”

KRISTINE
Like dl things unknown we are breaking new ground
here there are no guarantees.

(Wadlters Thinks)

WALTERS
Ok, so we ill have afew risks.
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KRISTINE
Y es we do Roberta, first we have to find your
immediate future persona.

WALTERS
Isit risky?

KRISTINE
Perhaps, are you gill gameto do this?

Kristine gets a casstte tape from the desk, looks at it and confirmsits
the one.

WALTERS
I'm aguineapig, aren't I?

KRISTINE
Yep, agrade A guineapig
(shejust smiles and changes the subject)
Now, to pre-gress you to the future. | want to put you
under using an bi-sync technology.
(She pullsthe old tape out, inserts the
new tape.

KRISTINE
Yep
(she puts the new tape in the deck. Synjin
could you gtart the video camera?

SYNJIN
Do you want new videotape?

KRISTINE
Yesplease

(Synjin opens a packing cube , she hands the goggles and head to Walters)

KRISTINE
Roberta, lets go find your future.
(Walters places the head set and goggles, and is obvious to the rest of them,
just waiting.)
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YESHI
Krisdid we redly find her past? Are we redlly ready
for this step?

KRISTINE
Yesl Watersisready.
(She puts her hand up into her mike and
speaks to Walters))
Areyou ready Roberta.
(Walters nods her head)
Ok we're set
(She pulls the volume pot down and She
starts the tape)

SYNJIN
What' s the difference about this tape

KRISTINE
This tape uses two low frequency tones, one's at 100
hertz and other about 108 hertz, the two tones are
played separately in each of her ears.

SYNJIN
Ok, so what's it do?

KRISTINE
The tones get each hemisphere of the brain resonating
a different leves, the beauty isthat it produces a
8 hertz beat resonant between the hemispheres.

YESHI
Ahhh, youll effectively forcing her into a
meditative apha Sate.

SYNJIN
Couldn't you just have her meditate?

KRISTINE
Sure we could---
(Shelooksat YESHI)

YESHI
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---But that degree of perfected meditation could take
years to master.

SYNJIN
But she doesn't have years?

KRISTINE
Agreed, So we have to mechanicdly, force theissue
if we're going to touch her future before she gets
to Sck to do this...

SYNJIN
What do we do if it doesn’t work?

KRISTINE
Then well try something dse

(SOUND: steady tone)

YESHI
Gee that was fast

KRISTINE
Yesit was (puzzled)

(K'ris opens the microphone)

KRISTINE
| want you to move forward in your life 3 months tell
me what your doing

WALTERS
I’min my office Sgning papers

KRISTINE
What kind o papers

WALTERS

Divedtiture papers, I'm preparing to dissolve my
holdings.
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KRISTINE
move a head 3 more months. Where are you?
(Nervous)

WALTERS
I’'minmy bed | can't see very wdll, everything is
Blurry

KRISTINE

Move a head to the next time you're a child, what are you doing?
(Childlike)
WALTERS

I’m playing with a stuffed dragon
(Manner asif taking to another child)

KRISTINE
Who gave you that dragon?

WALTERS
My Mommy!

KRISTINE
Can you tell me your name?

WALTERS
(shy  firg))

Who are you?

KRISTINE
I’'m aKris. What's your name?

WALTERS
Jeffery, my nameis Jeffery

KRISTINE
Pleased to meet you Jeffery

WALTERS
Where are you?
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KRISTINE
Jeffery | want you to move ahead until your al grown
up | want you to move to your 35th Birthday, What are
you doing Jeffery? ,Jeffery, what do you do?

WALTERS

(inathick blue collar accent)

Who wants to know?

KRISTINE
A friend

WALTERS
| don’'t know if | should tell you

KRISTINE

WALTERS
Ok hon I'm Jeffery R Stevens

KRISTINE
Would you be willing to share your mother and fathers
Names?

WALTERS
Wha'sit to you?

KRISTINE
| might have a present for them

WALTERS
My mothers dead, she died when | was 16.

KRISTINE
What was her name?
(Pause)

WALTERS
Susan
(Peuse)
Susan Louise King she was a sweet woman
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KRISTINE
She was your mother,, of course she was sweet

WALTERS
She wanted me to go to college

KRISTINE
Perhgps you Hill might.

WALTERS
Not me.

KRISTINE
What was your father’s name.

WALTERS
Dads name was Fred William Stevens.

KRISTINE
And where were they each born?

WALTERS
Areyou acop?

KRISTINE
No I’'m not acop, I'm just afriend of the family.

WALTERS
Mom was born in Virginia, dad was born in
Bdtimore---- (he abruptly stops)
Run you bastard run!!---

KRISTINE
(She hesitates, then moves the mike dider)
Where are you? And who were you ydling &.

WALTERS
My living room silly---- I’m watching a footbal game.

KRISTINE
Where do you live?
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WALTERS
Dunddk, Maryland

KRISTINE
What' s the date, How old are you?

WALTERS
2043 ---I'm 35 yearsold

(Krigtine puts her amsright in a cheer "yes")

KRISTINE
What do you do?

WALTERS
| work the Docks I’m a cargo-tech, | load container ships.

(Kris pull the dider down to mute - points to Synjin and the clip board)

KRISTINE
N otice the connection to shipping

SYNJIN
Yes, | did

YESHI
Classic case of habitua tendency
(they give him the look, Krisnodsin  agreement)
Kris pushes the dider up, and speaks to the future Walters

KRISTINE
Who's playing footbal?

WALTERS
Washington and Tampaand the Buccaneers arelosing.

KRISTINE
So the Redskins are winning---
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WALTERS
REDSKINS!!!?? Good grief, hon, they haven't been
cdled the kinsfor nearly forty years.

LIGHTS: Begin dow fade --YESHI’ s quietly giggling, Synjin visbly surprised

KRISTINE
| don't follow footbal so what are they called now?

WALTERS
TheWarriors everybody knows that, hon. Some
native American tribe owned this casno you see,
bought the team back in aught five,
(LIGHTS: dark)
Thefird thing they did was change the name-----

Exit WALTERS and YESHI
SCENE —-5- JEFFERY

LIGHTS up

Synjin gtting at the terminad working

SYNJIN
Come on comeon
(Pull out his cell phone presses one button
pauses waits for the cell to be answered)
Thisis Synjin, what' s with the Network Performance
thisafternoon ---uhuh-- Yep | see
(Peuse)
Thanks for theinfo
(Hangs Up)

(Kritine enters)
KRISTINE
How are you making out with researching Jeffery’'s
parents?

SYNJIN
Not good, the network has a bottleneck, the search
engines are bogged down.
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KRISTINE
(Takes adeep breath and blows thru her
lipsin apucker)
WE I Just have to be patient

SYNJIN
So what’ s your plan?

KRISTINE
| would like to give a Sgnificant gift to Jeffrey’s
parents or at least put the documents in motion

SYNJIN
And if it doesn’'t work?

KRISTINE
We'll tear it up and try something else

SYNJIN
What if none of it works?

KRISTINE
Don't be a Pessmist Synjin I'm confident that
something will work.
Y ou seem redly loya to you boss.

SYNJIN
| hope so. | owealot to him

KRISTINE
Y our position, your job and career?

SYNJIN
No | mean everything

KRISTINE
Care to share?

Cheryl Ann Cogta



THE ART OF ABUNDANCE
Redease Verson 9-3/2002

SYNJIN
| was awelder in one of his shipyards, | caught a
mistake in the ged that being used in the hull of a
ship we were working on. Had | not spoke up,
and that sted had been used in the hull it could
have caused a serious problem later at sea.

KRISTINE
Would the ship had sunk?

SYNJIN
Yesand worse; It was atanker. Had it been full of
crude ail it could have been a serious environmenta
dissster.

KRISTINE
So what did you do?

SYNJIN
| told my supervisor who told me not to worry about
it.

KRISTINE
Your kidding.

SYNJIN
So | somped my way up to the executive officesin my
welding gear, | was afilthy mess, you should have
seen it--

KRISTINE
(digdle)

SYNJIN
---1 walked right thru executive row with al these
exec secretaries fussing a me and waked into
Waters s Board Meeting and announced that he was
building ships with substandard sted!.

KRISTINE
What did he say?
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SYNJIN
Shejud liked a mewith afirein her eye and sad,
You'refired!

KRISTINE
Hedidn't. What did you say?

SYNJIN
She sure did, then | said, OK I’ m fired, But your
tanker out there is dill being built with substandard stedl.

KRISTINE
Good grief.

SYNJIN
Then she took a deep breath, grabs her hard hat and
sad Lets go see. When she saw what | wastaking
about, a bunch of headsrolled.

KRISTINE
Goodness, | guess you got your job back

SYNJIN
Nope!

KRISTINE
What?

SYNJIN
The next day, | reported to work and there
was apink dip and my last paycheck.

KRISTINE
Oh what a bummer

SYNJIN
---And a note to come to the head office when | got up
there she took me around the office and introduced me as the
trouble-maker from the welding gang.
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KRISTINE
That wasn't nice

SYNJIN
Then shetook me to dinner and told me that he was
going to send meto schooal.

KRISTINE
School 7?

LLIGHTS: gart fade to Black

SYNJIN
He got me into Rensselaer Polytechnic Inditute N.Y. He
paid my tuition and even haf sdary to attend .
LIGHTS: Dark

SCENE —6- THE EXPERIMENT

KRISTINE
Ok we're ready to change the future, Synjin do you
have Roberta s executive check book?

SYNJIN
Yes, right here

KRISTINE
YESHI have you confirmed when they’ |l get married and
concelve Jeffery?

YESHI
Y es, 2006

KRISTINE
So let’ sissue an order that directs a check for 50
million dollars from the Waters trust will beissue
to the parents upon Jeffery’ sfirgt birthday.
Synjin, writes the note and sedls it in the executive directive envelop.

SYNJN
Done
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KRISTINE
Let'sseewhat it did
(She opens the mike)

KRISTINE
| want you move aheed to until your Jeffery, find
your 35th birthday, where are you.

(Wadltersin astuff, snobbish voice but drunk)
WALTERS
I’min my penthouse
(drunk-igh)
KRISTINE
What wrong with you?

WALTERS
I’m drunk sigter.

KRISTINE
why are you drunk.

WALTERS
My wife hates me, my kids hate me and my two ex’'sare
suing me for more money?

Krigtine gets a head shaking look from YESHI and a stern look from Synjin

KRISTINE
So, Jfery you have a problems with your wives, why?

Trying to be private with Krigine
WALTERS
Can | trust you to not spread it around; you know
gossip and dl that stuff.

KRISTINE
Yesof course, Jeffery tel me about your problems?
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WALTERS
Wil you see my wives have aproblem because | play
around and | have alittle problem with the white and
booze.

Krigine a hit shocked

KRISTINE
Jeffery, are you telling me that you are addicted to
cocaine?

WALTERS
Yes

KRISTINE
and you have problems with you wives and kid because
of it?

WALTERS
Wel my third wife told me she could ded with the
powder and acohal but she drew the line a my

gambling.
Krigtine closes the mike, and saysto Synjin

KRISTINE
Give methat envelop
(he handsiit to her, and she tearsit up
throws the pickes on the ground. She takes
a deep breath and opens the microphone)
Tdl mewhereyou are Jfery?

(walters resumes the blue collar sound)
WALTERS
It smy birthday and I'm celebrating it in & my home
in Bowie, Maryland

KRISTINE
--- you celebrating it with your wife and kids?
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WALTERS
Wifewho told you that Sster? I’m not married.

KRISTINE
Who are you sharing your birthday with?

WALTERS
My mother and a dozen of my person friends.

(YESHI, Synjin and Krigtine get startled looks on their faces.)

KRISTINE
Jeffery, someone told me you mother died of
gopendicitis with you were 167

WALTERS
Nahhh, she had a bout of if but the doctors pulled he
thru.

(Synjin motions kris to close the mike, she complies)

SYNJIN
What the hell’ s going on? His mother died with he was
16 what wrong.

YESHI
(Looking a Kristine)
| think we are seeing aclassic case of Heisenberg's
Uncertainty Principle here,

(Krigtine looking like a scared rabbit, nodes her head

SYNJIN
He senberg’ s Uncertainty Principle, refresh me YESHI

YESHI
In dmple terms, | have awhite wall and then | paint
it blue, | just changed thewadll, if | again paint it
whiteisit the sasmewall
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SYNJN
Yes. of courseitis,

YESHI
No it's not, now the white isafresh coat of pan,
it'snot the origina white wal and the fabric of
the wdl is now subtlety changed---

SYNJIN--
because the wall now has an under lying coat of blue
pantinit' sfabric.

YESHI
Yes
KRISTINE
Letstry something dse
SYNJIN

Krigine, don't you think that isabit risky,
conddering this new information?

KRISTINE
| told you both that this was risky; we must press
forward, but tread carefully. Remember our objective
is to make Roberta s future persona, “ Rich and Happy.
(ponders)
Why does a person with money become an out of control
hedonist?

YESHI
Lot's areason, bad influences and bad choices---

SYNJIN
| think it d boils down to character and sdf
discipline.

KRISTINE
Suppose we issue agrant for him to attend a boarding
prep school and give him a scholarship to Oxford all
expenses paid, with the knowledge that he'll inherit
abigger chunk of money upon successful graduation.
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Y ESHI
Y ou are assuming that prep school and oxford will
make a decent man out of him.

Synjin---Musing, | think Roberta would gpprove

KRISTINE
Then we' re in agreement

The other two nod

KRISTINE
Synjin issue an order to grant young Jeffery a
commission to attend prep school and then attend
oxford.

As Synjin beginswriting on his dip board

Y ESHI
Kris| redly think you must consder the possibility
of his karma before you press forward , really don’t
think you can script the future like this.

KRISTINE
YESHI | willing to entertain any suggestions

YESHI
| have none at thistime, but 1’1l think on it.

KRISTINE
Then | must press ahead with my own ideas for the
moment. Synjin
How are you coming?

SYNJIN
Almost finished, | have him going to a prep school in
England and later afull scholarship to oxford.
(Synjin folding the paper and placing it in an envelop)

KRISTINE
Great sedl it
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(Synjin sedlsit and dl isready.)

SYNJIN
Done

Kristine takes a deep breath and opened the mike

KRISTINE
| want you to return to this moment, who are you?

WALTERS
I’m Roberta Wdters

KRISTINE
| want you to move ahead until you are Jeffery age
five,
(she takes a breath)
Jeffery are you there

WALTERS
Yes

KRISTINE
| want to you move head to your 35th birthday, what
are you doing?

WALTERS
Nothing, | never had a 35th birthday.

(Surprised, KRISTINE looks at a perplexed Synjin and YESHI)
KRISTINE
| want you to move back to the last time you were

Jeffery, tel me what you are doing

WALTERS
| loading my pistol

KRISTINE
Why are you doing that
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WALTERS
I’m going to kill mysdf

(again shock among the team)

KRISTINE
Why are you going to do that

WALTERS
| just flunked out of oxford; if | had graduated |
would have inherited abig trust of money from some
dead indugtridigt.

KRISTINE
Jeffery | used to talk to you when you were five do
you remember me?

WALTERS
| remember alady used to talk in my head when | was
akid.

KRISTINE
Jeffery I'm your guardian Angd, | want you to pick
up you phone and cal asuicide hot line and ask for
help, will you do that for me Jeffery.

(YESHI appdled and garts to speak, but Synjin cAms YESHI.)

WALTERS
Yes

KRISTINE
| want you to move to your 35th birthday, where are
you what are you doing.

(Jeffery isdrunk)
WALTERS

Hey lady where the hdll have you been, | haven't
talked to you since | flunked out of oxford.
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KRISTINE
Why are you drunk

WALTERS
| just lost my job at the hospitd; | wasfired for
coming in drunk.

KRISTINE
Why are you drinking;

WALTERS
My lifeiscrap, | wish | were dead.

Shocked looks, Synjin give Kristine amean look.
Fade to black

SCENE —7- CONSULTANT

Waters gone Synjin and Krigtine are arguing with Y ESHI Sitting out of the
line of fire

SYNJIN
---and another thing

LIGHTSUP

SYNJIN
| redly think that what professor Berkstein said
about you and you researchistrue.

KRISTINE
Just what the hell did Harry Berkstein have to say
about me

SYNJIN
He said that you practice the worst kind of pseudo
science, and that your work and you have the worst
credibility.

KRISTINE
Anything dse Synjin?
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SYNJIN
Yes, if it weren't for the fact that | think the
world of Ms. Walters, | would have recommended that
she drop you like a hot potato weeks ago. At first |
thought you were afraud and a crackpot, now | see
you as areckless practitioner of the worst kind of
science.

(Synjin pick up and storms out- Kristine stares at the floor )

KRISTINE
Wdl YESHI do you have any comments.

YESHI
| think the test pilots have a phrase for this sort
of circumstance

KRISTINE
What do the test pilots say

Y ESHI
Screwed the pooch!

KRISTINE
(Laughs)
(gives YESHI the eye for cheering her up
and making her amile)
Perhaps we have YESHI old friend

YESHI
I’ ve been doing some thinking, perhaps we can do some
damage control.

KRISTINE
What you do have in mind?

Y ESHI
I’ve told you before that we need Roberta to change
her karma, up until now you and Synjin have written
al the check and documents. | think it’s important
that we have take control of her future.
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KRISTINE
We Il blow the laboratory controls on this effort.

YESHI
Kris| think we have done far worse, we have
serioudy messad up this being’ s future life with our
dabbling.

KRISTINE
What do you havein mind.

YESHI
The next time Wadtersis here lets get her to do
something to change her own future. Start by getting
her taking control of her own charity.

KRISTINE
What do you mean?

YESHI
I’m talking about generating the Cause for her own
future abundance.

KRISTINE
I’ve been doing some research the Wadters industries
has afoundation and it’s very generous organization.

YESHI
May | emphasize the word organization. I’'m not sure
how hands on Ms. Waltersin regards to the charity of
her foundetion

KRISTINE
WEe Il haveto ask her

LIGHTS: fade to black
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SCENE 8- CREATING THE CAUSES
Waters enters with Synjin and greeted by Kristine

WALTERS
What' s the good word?

KRISTINE
Wil be honest with you, thisis proving to be more
difficult than we had hoped.

WALTERS
| appreciate your frankness; | understand loosely
that my future sdf has developed certain life
difficulties

KRISTINE
Y ou could say that,
(looking a Synjin)
how much have you told him, Synjin?

SYNJIN
Not much, just that her future sdf is miserable and
worse off that when we found him, nothing more.

WALTERS
Synjin did recommend that | consider dropping the
project dtogether, o that my future will have a
fighting chance.

KRISTINE
If that’ s your wish, to drop the project, I'll be
happy to give back alittle over $90k worth of the
money you gave me.
(Walters holds up her hand)

WALTERS
Woo000, put the brakes on honey. We' re going to
proceed on course----
(the door opens and in walks a breathless
YESHI. withasmdl folder)
asif thing were going smoothly. )
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YESHI
Sorry I'm late, looking at the solemn moment, Did |
interrupt something.

KRISTINE
Robertawas just tdling us that we' re going to
proceed on course, even thought things are a bit
messed up in the future.

Y ESHI
I Then before we get started | need to speak to Ms.
Walters alone please.
(Krigine is put off, but acknowledges,
grabs Synjin and step out sSide)

WALTERS
What's on you mind YESHI-la

Y ESHI
(YESHI points at Walters)
You added a LA to my name as an endearment, | knew
you knew more about Tibetan culture than you were
letting on.

WALTERS
| visited Nepd for near sx months when | was just
out of college, so what's on your mind YESHI.

Y ESHI
Roberta, what we re dedling with is a problem with
the causes and effects of your karma.

WALTERS
Isit something we can fix?

YESHI
I’m not sure, but | have a suggestion. 1’ ve prepared
alig of worthy charities,
| want you to write out a check to one of them.
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WALTERS
| have awhole charitable foundation that does that
sort of thing, with lots of research. What if it's not
tax deductible?

YESHI
It's charity Roberta, give from you heart Roberta
what difference does it make.

WALTERS
Ok I'll look over the list, why don't you invite Kris
and Synjin back in.

(YESHI waks over to the door and while Walters examinesthe list of
charities)

Y ESHI
Were ready!

AsKristine and Synjin enter Walters waves Synjin over and they talk

privately, WALTERS points a Yeshi, Synjin, started digging in his brief case and pulls out a
folder. he opensit and Walters makes a note of something and finishes

writing a check

Krisand Yeshi down stage

Y ESHI
KrisI've proposed to Ms. Walters that she make a
sgnificant charitable donation herself here now and
on the spot to seeif it impacts the future.

KRISTINE
What did she say?

WALTERS
| said yes
(handing a check to the Synjin, who
dutifully placesit in an enveop and sedls
it)

KRISTINE
who did you cut the check to?
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WALTERS
That's persona Krigtine.

YESHI
| provided her with alist of needy charities not
normally addressed by her foundation.

KRISTINE
0O00--0OK
(shelooks at Walters)
Shdl we get sarted.
(walters nods and walks over the chair and
places the headset and goggleson, YESHI is
assging)

KRISTINE
(started the process)
So Synjin, I'm curious how much you bent Roberta's
ear?

SYNJIN
Not much, | just told her that aspects of the process
have been going badly and that | thought your process
was too loose.

KRISTINE
too loose? Look Synjin, | told her going into this
that we're moon walking dl of thisishighly
experimentd.

SYNJIN
Ms. Walters certainly understands that, | was just
doing my job as amonitor and advocate for her.

KRISTINE

(abit rubbed)
Advocate?

SYNJIN
(pulls out an envelop)
Thisis power of attorney, granted to meto pull the
plug, when and if something is serioudy wrong.
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KRISTINE
How long have you had THAT?
(devalping firein her eye)

SYNJIN
Since the beginning, there were many in the academic
community who viewed you as a crack pot, Ms. Walters
felt otherwise, as her advocate, | talked her into a
parachuteif | deemed your processes to be dangerous
or fraudulent, | was authorized to terminate the
effort on her behalf.

(Krigtine is now redlly rubbed the wrong way,)

KRISTINE
So you're to be the judgeif | success or fail?

SYNJIN
Yesand if by some chance you succeed a making the
boss happy down theline, I'll be the judge if it's
suitable and consstent with her wishes.

(SOUND: Ddtatone) (YESHI obliviousto the discussion)

Y ESHI
She'sready! Kris

(Kriswalks over to the control panel, and Synjin to the video camera)

(Krisstson her Stoal, puts on her head set and takes a moment to close
her eyes and compose hersdlf, then she moves the audio dider and speaks to
Walters)

KRISTINE
| want you to go forward to Jeffery's thirty fifth
birthday. Where are you and what are you doing?

WALTERS

I'm gitting in the shade of an old tree on campus and
I'm reading a book.
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KRISTINE
What Campus?

WALTERS
Oxford university.

(Synjin, Krigtine and YESHI look surprised at each other. )

KRISTINE
Jeffery what are you doing at Oxford,

WALTERS
| teach here.
(Shock in the room on dl their faces)

KRISTINE
Jeffery you teach at oxford? What do you teach |
heard that you flunked out when you were 22.

WALTERS
Absolutely | flunked out, | was about ready to blow
my brains out when you spoke to me and told me to cdll
asuicide hat line.

KRISTINE
| tekeit that you did?

WALTERS
yes| did, and | ended talking to these redlly gresat
Tibetan monks from the Namgyad monastery
(YESHI perks up, Synjin looks at the envelope he has sealed in his hand.)
They helped defuse my depression, they taught me how
to mediate, after about ayear | came back to oxford
and finished my degree

KRISTINE
I'm surprised that let you back in,

WALTERS

At firg they didn't want to but the dean of the
school intervened
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KRISTINE
Then what

WALTERS
Then | stayed on for post graduate work and got ajob
here teaching philosophy

KRISTINE
Areyou married, do you have kids?

WALTERS
Oh no, I'm not married ---1 can't be.
(YESHI beginsto nod his head, grinning to
himsdlf)

KRISTINE
Why ?

WALTERS
Wil | live a the Namgya monagtery, I'm a Buddhist
monk, we're celibate you know.

(Krigtineis shocked- searching for words)

KRISTINE
What did you do with that trust you got after you
graduated,

WALTERS
Ohit'sinvested and being used to maintain the
monastery and it charitable causes.
(YESHI grabsaclip board and begins to scribble)
KRISTINE
Areyou saying you gave dl that money away to
charity?

WALTERS
Asamonk | have no need for money.

(Synjin is shaking his head looking disgusted) (YESHI points at the clip
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board dl most pounding on the clipboard and Kristine read two questions)

KRISTINE
Jeffery are you Happy?

WALTERS
Of course I'm happy, | live a peaceful life, and |
have the opportunity to stimulate bright sharp minds,
on adaly beds it very fulfilling.

(she getsagrin on her face)

KRISTINE
Jeffery would you consder yoursdlf rich?

WALTERS
Consdering the excdlent life | have,
Honey, | am rich beyond my wildest dreams.

(YESHI smiling broadly, Krigtin grinning and Synjin
nodding with approva.

(LIGHTS: Fade to black)
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SCENE —9- EPILOG

LIGHT UP: The officeisjust as un-kept as dways. Krigineisreading in on
of the big wing back chairs.

There saknock at the door, gets up to answer, it's Synjin

KRISTINE
Will if it isn't Synjin, what a surprise!
(they shake)

SYNJIN
Dr. Cantrdl, it's good to see you too.

KRISTINE
My condolences on the passing Ms. Walters.

SYNJIN
Thank you, for attending the funerd.

(trying to get around the awkwardness)

KRISTINE
It was the least | could do, So comein, have a seat, what can | do for you?
(the gt at the wing backs)

SYNJIN
I've come to give you severa proposasfor severa
charmanships a four grest universties, i srongly
suggest that you travel to each university and meet
everybody before you choose.

KRISTINE
Y ou redly made that happen?

SYNJIN
| didn't, Roberta made that one happen persondly,
she spent many hours vigiting universties

KRISTINE
Ok I'll look them over
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SYNJIN
Findly, here a check for one million dollars from the
estate, Roberta wanted you to be comfortable enough
to take any the teaching jobs with out worry of

money.

KRISTINE
(standing there with her jaw open)
I'm not sure want to say

SYNJIN
Y ou don't have to say anything, Roberta wanted you to
have this.
(bet)
but suppose you say you'll have dinner with me tonight

KRISTINE
Why do we have other Walters business

SYNJIN
Not exactly---- | have alimo waiting to take us any place you like.

(she grabs her sweseter)
(SOUND: <oft dlosing music)

KRISTINE
Ok Synjin, I'm game
(asthey begin to walk to the door, he
opensit)
So what will your new boss say, about using the
company car for persond business?

SYNJIN
| am the boss

(He laughs and then she laughs))
(SOUND: the music swells) and they leave closing the door behind them)

LIGHTS: Fadeto Black
CURTAIN
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Synopsis:

Chrigtine Cantrell, M.D.: Psychiatrist, Published researcher on esoteric phenomena, behind on
grants and her hills. She has her research interrupted but the redlities of life and the harsh redlity
that sheisout of money. An abundantly rich older woman seeks out the down on her luck, out
of the maingream professor who isa specidist in metgphysica stuff. The older woman, Roberta
Wadtersis dying, she strongly believes in reincarnation and wishes to discover her immediate
future lifetime persona and wants to leave dl her money to hersdf in that persona. She offers
Professor Cantrell a significant amount of money to do the research effort and conduct the past
life regresson and future life progresson sessons. Bt ....there are problems and none the least
isalittlething cdled "karma."

About the Author
The author’ s thoughts and motivations for writing The Art of Abundance

The Art of Abundance

Inspiration

Theplantruthis| wasinspired by the musica:

“On aOn aClear Day You Can See Forever.”

That story deds with awoman who'strying to quit smoking. As athergpy patient, under
hypnos's, shetdls her psychiatrist of the many past lives she'sled. The problemis, she'sin love
with her thergpigt... and he's falling for the women she used to be.

There was afunny line in the movie verson about a philanthropist who wanted to underwrite the
psychiatrist’ s reincarnation research s0 he could leave his money to himsgf.

Conceptually

This concept seems Slly on face vaue but after some thoughtful examination the concept
represented an interesting notion. Being of Buddhist faith, and vocationaly a Buddhist nun, |
have been trained in the mechanics of Karma as well as the topic of reincarnation. Professionally
I’'m well read in the subject of Quantum Theory. | was intrigued with the ordered chaos that
researching such an effort would have on future history, in essence the Butterfly Effect.

The "Butterfly Effect”, or more technicaly the "sengtive dependence on initid conditions theory”,
is the essence of chaos. In layman's terms Predictability: Does the Hap of a Butterfly's Wings
in Brazil st off aTornado in Texas?

So a the very core of this gory is the notion of how fluid and ddlicate the cosmic ether or multi-
universe isto change and observation.
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Practicalities of the Script

Thefirg thing | wanted to do was get the hero and young ingénue love dynamics out of the
gory. Thiswasn't going to be a gory of timeess love across the span of life times but rather a
story of pride and greed across the span of life times. Thiswas going to be about our habitua
tendencies that follow us lifetime after lifetime,

Aswell | wanted to update the themes of who the successful professonas are. That’swhy |
leaned toward awedthy successful femae indudtridist with her understudy assistant and a
femae research psychiatrist who's from the lundtic fringe of research. Usudly al the innovation
and risk taking comes from the “ out of the box” thinkers anyway.

| have been accused of inserting my personainto the play. But in redlity the character of Yeshe

isthere to be a subject matter expert and to explain very complex thingsin very smple termsto
the audience. Y eshe aswell is there to be amora conscience to the story’s protagonist Kristine
Cantrell. CAC

Cheryl Ann Cogta- (American playwright, April 23, 1952- )

The 50 word Bio

Cheryl Ann Cogtaisin aword, unique! Cheryl has been an airman, asubmarine sailor and a
talk radio host. Professiondly, sheis a security engineer for atop Fortune 500 company,
vocationaly she's an ordained Tibetan tradition Buddhist nun and avocation dly she'sa

playwright.

The 100 word Bio

Cheryl Ann Codtd s theater experience started when she was 15 years old —1967—, and mostly
on the technical side of stagecraft for nearly 22 years. Then in 1992 she Started concentrating on
character acting, directing and most of al being a playwright. Since 1993, she has authored over
fifteen plays, debuting many of them in the Washington, DC metropolitan and suburban
Maryland. Some plays have been produced internationdly and trandated into other languages.
The unique topic matters of her work have been the basis for many high school and college level
term papers internationdly.
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